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.2005 ,]2011 7V TA1VUN 1j7'10D N0 43X35 - 2,3 171N
X-Ray 2,3, 43X34 cm, Mix media on X-Ray, 2005.

.2006 1201 7V M21VN-1j719D , N"D 43X35 - 1 1D
X-Ray 1,43X35icm; Mix media on X-Ray, 2006.



J TI11UN ﬁ;nu D35 .2005 12011 7V 112N 17'13D ,4,5,6,7 1101
i X-Ray 4,5,6,7, Mix media on X-Ray, 2005.




.2007 ,]AD1N 7V TIINVN Nj7'1DD ,N"D 43X35 XD ,10 TN 6 ,"10an"
“Look!; 6 out of 10, each 43X35 cm, Mix media on X-Ray, 2007
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2006 ,D7N YV 7V Mi7"mi7 ,N"D 30X60 TNT 72, 1¥'N,"Drn” 2005 12011 7V T1171YN 1j7'12D ,8,9,10,11,12 1AD1N
“Merging; Installation, each figure 30X60 cm, Ceramic on wood, cement ,2006. X-Ray 8,9,10,11,12, Mix media on X-Ray, 2005.




As a curator, | tend to assume that a work of art, created anew in the space between stimuli created by the human condition is In
my visits to Beigel’s studio, the first time | saw the X-Rays with their drawings, | realized that for her, charting the human condition
is a way of life. Aviva transmits a message, for which the symbols here are open to light. The representation expresses significance
beyond the presence of the medical X-Ray. The decision to use the X-Ray is a decision to employ the tool for germinating and
creating contents of significance; that is, the symbol that she creates is a special tool in that it faces the future.

The artist does this by creating a meeting between the contents existing in our conscious with new contents that come as the result
of the symbolic indicator. Connections that are created between the new contents are bound in return, and, in an unconventional
way, to the symbolic “anchor,”and create something new where the baggage of the creation and the baggage of the viewer meet.

Aviva Beigel's X-Ray and illuminated drawings are her unique, personal symbol that focuses on the connection to the “transparency’
art that often appears in literary creations. These creations are central human tools for transferring matters of significance, and in
them, especially in poetry and song, exists intense linguistic, metaphoric artistic expressions. This artistic language is intended to
enlarge the flexibility, breadth and depth of the content and it even broadens our consciousness. The artist defines it thus:

"X-Rays conceal our fate and our future, and in this lies their power. Deciphering them by experts grants them their full significance.
My X-Ray drawings are intimate, secret, and their goal is to bring the viewer to an inner and mysterious world where the experience
of deciphering remains individual.” (A. Beigel, April 2007)

4

In her works in the new exhibit “X-Ray” at Gebo Art Space,
Aviva refuses to expose her personal story or her private
world but she challenges us, she stimulates our senses,
embarrasses the viewer and demands from us consistent
and close participation in her moves. This is contemporary
art at its best that goes in unpaved ways, refuses to find
easy refuge and demands a tense and ready watch for the
meeting between light and dark, which is the secret of
matter, between what is and what is not, and between the
existing and the non.

Rafael Barbibai ,Curator.

.2006 ,]AD11 7V T1111VN 17120 ,N"D 35.5X35.5 - 13 1101
X-Ray 13 - 35.5X35.5 cm, Mix media on X-Ray, 2006.
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2006 ,N"D 35.5X35.5 - "'V DY DILTDIDIN"
“Self portrait with an eye; Mix media on X-Ray, 2006.
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\ AVIVABEIGEL | NEW EXHIBITION

“X-RAY”

THE DIRECT STATEMENT IN AVIVA BEIGEL'S WORK
by Rafael Barbibai

Artist’s Statement:

“It hurts, says every child who's bruised, and runs to his mother so she'll kiss him and make the pain disappear, in our adulthood,
in our pain, we no longer run to Mom to request a kiss, but we still are searching for comfort... my art works are based on these
principles, | create combinations from disparate parts where the final result creates a new and different ‘whole.

“The human character appears in my works in other mediums, as well: drawing, sculpture, reliefs, and installations, in different sizes
and in different states: broken, tied or even lacking.

The pre-occupation with the human character, or actually, with what occurs to us as human beings, in either the physical or the
spiritual/emotional aspect, became the central motif in my creations.”

Aviva Beigel

Aviva Beigel's directness of expression is also the choice she selected in her drawing techniques. Using light projection through X-
Ray combining it with mix media . According to Aviva, working with X-Rays was actually imposed on her.In order to get to as direct
a statement as possible, she needed a more immediate material.

X-Rays enable doctors to see what cannot be discerned with the ordinary eye:"Drawing on X-Rays allows me as an artist to show
hidden things, desired, intrusive. Everyone of us deals in his own way with pain,and my way of contending with pain and its physical
and spiritual repercussions is by creating, which enables me to separate myself from the pain, from the anxiety regarding my health,
and from the fears connected to the future,” says the artist.

Aviva Beigel's X-Rays provided her with a way to connect to reality. Actually, she works on two levels: on the one hand, she draws
us closer to reality by using X-Rays; and, on the other, she draws us further away by blurring the X-Ray through painterly drawing,
often extremely expressive. The system of opposites that she builds, the precise, scientific, medical X-Ray juxtaposed with expressive
drawing, creates interest and tension. In her drawings, the relation to the human character and its portrait “or really what happens
to us as human beings,” forms the most important criterion for understanding Aviva Beigel's art.

The message of her exhibit, “X-Ray,” is a humanistic one: every outcry is human and the right to cry out is everyone’s. In this
connection, Beigel says,“Using Realism in the broad sense is Humanism.”

In her new exhibit, by way of X-Rays placed on tables and cubes emanating light, Beigel enables us to see the flow of light and to
focus on areas that are painful for her.

She concentrates on her interior proceedings, and on the way, she creates forms and language. Her material and formal ingredients
attempt to raise us to a higher emotional level, to enjoy the great light that shines on all life...Beigel’s X-Rays are her “self-criticism,”

language,“the making transparent,” the view toward her own light.

The use of the phrase, making transparent, is often a sophisticated means of the ego to hide itself, and occasionally it is a way of
avoidance - in both respects, it can be viewed as a perspective - and as a definition of the borders that many times surround all that
annoys us or gives us pleasurell!

The pre-occupation with the human character, or rather with what occurs to us as human beings, in the physical and spiritual
aspects, and the focus on the areas of pain, enable us as viewers to absorb feelings that are beyond the direct expression of the
artist. Among the X-Ray drawings are several self-portraits. These express well the development that has taken place in her style.
Beigel sets off from an autobiographical starting point, which is meant to reflect an existential situation of survival, which is both a
tremendous source of inspiration and frightening.

Aviva obsessively engages in her fate, in the human condition, and in the reflections of our fate. She engages in what is revealed
to her in a glance in her reflection, uses light and shadow as a paradox about life, and creates in her work an independent reality
that enables her to violate its balance. She challenges herself to reflect what is occurring inside her, she creates small forms of men-
women, in her own image, and some of the components she re-combines and changes and reminds us of the development of an
amoeba: a primitive create that grows in light and searches a way to the secret of life.

The essence of making transparent is the creation of a comparison between two images which intentionally resemble each other or
intentionally are different, or both resemble and differ. The creation of images in this way and the encouragement of comparisons
between them brings about the result that the personality and action of one image also throws light on the personality and action
of the other image. Aviva is aware of this, and therefore she emphasizes the psychotherapeutic aspect in her works, much like
Aristotle, Freud and Jung who believed that treatment through art can bring through compassion and anxiety catharsis-which
refines emotional excitement.

Aviva knows that her process of creation serves as a mean of daily pre-occupation, and this is unusual. She creates out of X-Rays
something positive, true, utterly hers, characterized by a unique and private language. She draws what cannot be photographed,
and she mirrors in an inner reflection what cannot be mirrored. She is searching for a way to reach a synthesis between two artistic
forms: making transparent and a reflection of inner harmony and fulfillment.

When we look closely at the black X-Ray sheets, we distinguish a real inner world, a photograph of a body limb with skin and bones
and it opens before us memories of story fragments about times freighted with meaning, of which some radiate light.The use of the
word transparent, in Aviva Beigel's words, indicates that she does not speak out of criticism and is not situated in the ego -“When |
am transparent to someone else, |, well, | am clean of all‘I.”

“| only transfer a form that reflects reality. At the time of making transparent, | forget, it seems, that what is being said is my formulation
and not someone else’s, that they are generally derived from my outlook on the world; even the fact that they are stated in color
and not in another language, prevents them from being directly transparent. In short, what seems to be transparent is in fact an
opinion not so clean, but an outlook densely connected to too many other things to itemize. We are talking about an intrinsically
bent mirror.”

(Beigel)
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“Art in Israel”- Contemporary Artists, World of Art Books, London, 2005
“Famous; Contemporary Artists, World of Art, Pertru Russu, London, 2007
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Aviva Beigel - Artist

Autodidact, B.A.in History of Art  Tel-Aviv University.
Tel-Aviv Museum of Art and Helena Rubinstein Pavillion, Exhibitions
Guide and Art Workshops

Selected Exhibitons

Solo exhibition

"The whole is more than the sum of it's parts; Ephrat Gallery, Tel-Aviv, Israel.
“Cookies, Ephrat Gellery, Tel-Aviv:

"Metamorphosis; Ein-Hod Main Gallery, Artist Village Ein-Hod, Israel.
“Fragments of Life; Design Gallery, Hankin, Hulon, Israel.

“As in the Potters hand...” Bible House Museum, Tel-Aviv, Israel.

"Mosaic Installation; Kriger Art Center, Haifa, Israel.

“X-Ray Paintings;NY Arts Beijing Space, Beijing, China.

Group exhibitions

“Israeli artists in Slovenia; Castle Museum of Ljubljana, Slovenia

“Fairy Fair 20057a tribute to Hans Christian Andersen in his 200 years anniversary.
"Israeli Artists in Switzerland; So-Un International Art gallery, Zofigen, Switzerland.
“Udaica’ Bible House Museum, Tel-Aviv.

“Imagination’Israeli Art 2006, Hapoalim Bank, Tel-Aviv, Israel.

“Israeli Artist in France; Salons de la Mairie, Lyon, France.

"White- Reality is Perception; Broadway Gallery, New-York, USA.

"Five Artists; Gora Gallery, Montreal, Canada.

"Cross—Cultural exhibition; JMA Gallery, Vienna, Austria.

“Istanbul Art Fair; with Broadway Gallery, Istanbul, Turkey.

"Territory and Identity, The 4th Biennale for Israeli Ceramics, Eretz-Israel Museum, Tel-Aviv, Israel
“Body in Struggle; 3 Artists, Bet Igal Alon, Genosar, Israel.

"Apple II’ Artists Examine Temptation, Traveling Exhibition Valencia, Beijing, NY.
“Tik Isha; Gallery in park, Rannana, Israel.

"5 Artists) Marziart International Gallery, Hamburg, Germany.

CIGE, China International Gallery Exhibition, Beijing Trade Center, China.

“Invisible Children’ Hanita Museum, Israel.

“Israeli Artists in Romania Brokenthal National Museum, Sibiu, Romania.

“Dream Palace; A Space, no.1 Art Base, Beijing, China.

“Desert Generation, Artist House, Jerusalem, Ha'kibutz, Israeli Art Gallery, Tel-Aviv.
“To touch an Orange; Rehovot,out doors, Israel.

Publications

Contemporary Mosaic in Israel, Sarit Pilz-Granit, Keter books ,Jerusalem, 2005.

“Art in Israel, Contemporary Artists’ Petru Russu, World of Art Books, London ,2005.
“Famous; Contemporary Artists,Petru Russu, World of Art, London, 2007.

www.avivabeigel.com
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ART SPACE

11:00-19:00 '11-'1 11:00-14:00 "1 :7INTIN NIV 077-3300141 .70 X" 35 '|'7TJ|"I TINY TV
America House, Shderot Shaul Hamelech 35, Tel aviv



