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Introduction

The exhibit has been made possible thanks to the
support of Yetta Harnik, and we're very grateful.

Marlen Ferrer and Johanan Herson are asking to look at the
Israeli reality on terms of individual birth pangs. They are
asking to build a foundation that relates to their cultural
surroundings and that will form the beginning of a way of life.

This was the initiative to open together a space of art, and
mainly a space of people that love art. Ferrer and Herson,
despite the artistic differences between them, transmit a
joint statement and a joint vision. They are asking to create
a new surroundings, a relational birthplace, a relational
house. In their new exhibit the artists are displaying
a selection of their personal works from recent years.

Winter 2007,"Beginnings; Curator - Rafael Barbibay
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Winter 2007 “Beginnings” Marlen Ferrer

The energy in Marlen’s work is driven by powerful, instinctive
and primal intuition, that flows into our consciousness. Her work
exposes the visitor to an exciting world, heaped with esthetic
and erotic experiences.

Ferrer creates in monumental works images of a woman looking
at her naked body. She does not consider the size of the body’s
limbs or their correct location. She wants to dare at any price.
The language of Ferrer's images, in her current paintings, is
straightforward and to the point, soft and whispering love, brutal
and inconsiderate. He grants the viewer the feeling that she
knows everything about him.

Although Ferrer paints abstractly, she is a realistic woman, and
looking at her works, the viewer falls into the trap of longing, a
trap of constraints and postponement of desires.“When | paint, |
am in a special experience with tremendous force that is derived
from the universe,and that is not in my control.”Her work reveals
confrontation with an internal need that does not leave her and
that expresses itself again and again. Her paintings are sensitive
and anguished, and the direction that Ferrer sets herself is
occasional nearly crude but it is always accompanied by beauty.

Ferrer draws, drags, and slashes her canvas with thickened and
rubbery tar with color that varies between yellowish-brown
to white-black. Through the tar, the artist, requests to gauge
the relationship between herself and her surroundings and
to understand the profound nature of the relationships of
man/woman/nature as an expression of the psychological and
spiritual process where fears and hopes are an indivisible part
of them. Through the tar, Ferrer creates a world full of emotions
and stories that are replete with hidden meanings.The crude tar
in her hands becomes a sensual, female and soft material:"l work
in tar - in its weight and shade, and in white super-lac,in order to
create light and shadow and dynamic tension. The integration of
white and black materials creates rich and varying textures and a
relationship of attraction-rejection, a kind of visual language that
does not exist elsewhere.”

Curator - Rafael Barbibay
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Winter 2007 “Beginnings” Johanan Herson

Herson:| want to work in a sense of totality: emotionally,
intellectually, visually.”

We look and relook at Herson’s creation, and it is personal and
poetic and very direct. His technical expertise and his profound
understanding in qualities of color, line and space bestow on
his work a level of concentration and intimate expression. In his
creations, Herson answers existential questions of belonging and
human purpose. In a world naked of religion and belief, there is
no answer to the needs of the individual, to his need to belong, to
identify ,in a place that is his.There is no one answer for everyone,
that offers an absolute definitive to the mystery, the significance
and the complex laws that surround us.

Despite the personal-intimate starting point of Herson, and
perhaps because of it, his work reflects a high awareness of what
occurs within him and us.Johanan Herson does not test the good
and the evil, but rather asks to create a world of associations and
visual images extraordinary in their beauty: his creations are like
visual poems.

In his work, Herson integrates all the art movements and possible
tools while relating as well to design and fashion. For Herson,
love of the material expresses itself as “poetic force in color” on
the one hand, and a need to hold on to a unique language, both
sturdy and accomplished. The one pole of his work pulls toward
a conceptual, Platonic, and classical approach, while juxtaposed
is the other pole that draws toward the sensual, the hedonistic,
and romantic.

Herson’s work mixes within it sensitivity to the nature of the
drawing, to what is occurring in society and to accumulated
intellectual baggage...Herson draws faces, until they become
anonymous human elements, where its strength is its universal,
chosen value, in order to return and pull them out anew, each
time in a different color, a different shape, like a director of a
marionette theater or a choreographer. He uses faces in order
to build with them new contexts that together form a pageant
of familiar faces.

Curator - Rafael Barbibay
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